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ABSTRACT

This article tells about the activities of Russian composers in the second half of the XIX century, the creative
life of Russian music, the work of composers of these years.In the first half of the 19th century, the role of the
Russian classical school proved to be important in countries other than Russia.In the second half of the

nineteenth century, Russian music became one of the most advanced forms of musical art that determined
the further development of European musical art.
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INTRODUCTION

The second half of the 19th century was an
important period for Russian art and cultural life.
The month of February 1861 led to a reform that
limited legal law, leaving no art form out of the
free thought of the people. The 60s were a
flourishing period of clear ideas, fine arts,
theater, Russian literature.

There have been many changes in the life of
Russian music, and music has gained many wide-
ranging fans. In 1859 in St. Petersburg, in 1860 in
Moscow the organizing committee of Russian
music (RMS-Russian music society) was
established. The concerts organized by the
Organizing Committee of Russian Music

performed works by Russian composers and
gave Russian artists the opportunity to
participate in concerts.

In 1862 the first Russian conservatory was
opened in St. Petersburg. Its director was the
famous pianist Anton Grigorevich Rubinstein. In
1866, the Moscow Conservatory was opened,
and the brother of its director, Anton
Grigorevich, was appointed Nikolai Grigorevich
Rubinstein, a highly educated musician, pianist,
conductor, and educator. In 1862, the Balakirev
Movement opened a free music school.

Composers who were members of the Balakirev
circle and Tchaikovsky's work played a key role
in the creative life of Russian music. This group
of five composers in creative friendship is called
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the “mighty gang”. Its members were Miliy
Alekseevich Balakirev, Caesar Kyui, Modest
Petrovich Musorgsky, Alexander Pofirevich
Borodin, Nikolai Andreevich Rimsky-Korsakov.
Their relationship was not only due to the unity
and friendship in music lessons, but also to their
common musical views, goals and objectives.
They were all in contact with Dargomyjsky. VV
Stasov was the one who led and inspired the
members of the "mighty gang".He is a very
humble, interesting, infinitely enthusiastic,
highly educated person. Stasov was a music
critic, art historian, historian, assistant and
friend of many composers and artists, and he
was considered a man with a high level of ability,
such as all the advances at first sight and
foresight.

Stasov was ideologically close to the views of
Belinsky and the Revolutionary Democrats.
Stasov is of great importance in the national art
in the struggle for the people. Stasov lived a long
life and was in touch with different generations
of Russian musicians. The late nineteenth and
early twentieth centuries opposed modernist
currents. However, several progressive works of
Russian music, such as Tchaikovsky’s work and
his national character, were incomprehensible to
Stasov. The musical creativity of composers such
as Serov and Tchaikovsky is associated with folk
songs, primarily Russian songs, as well as
Ukrainian and other national songs.It has gone
through several stages in the development of the

‘mighty gang’.
Stage 1 - The formation of the union led by
Balakirev.

Stage 2 - The flowering of solidarity in the unity
of views, aspirations in the field of art.

Stage 3 is the brilliance of each composer’s
individual creativity, but, at the creative stage,
the weakening of unity.

The "Mighty Gang" was similar to other creative
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associations of the period: the "Circle of Nomadic
Artists" ("Tovarishchestvo peredvijnyx
vystavok") as a circle of writers united around
the magazine "Sovremennik" ("Contemporary").

The creative individualities of the composers of
the “mighty gang” were united by one goal,
despite their diversity. The continuation of the
work started by Glinka was infinitely connected
with folk art. They studied folk songs very well.At
the same time, Russian opera was emerging as an
innovator in the development of symphonic and
chamber music, looking for ways to use and
enrich the methods of brilliant demonstration of
the new musical language.

Members of the gang and Tchaikovsky's attitude
to common folk songs in aesthetics and the
development of Russian professional music
played an important role in folk art: Balakirev,
Rimsky-Korsakov, Tchaikovsky were the authors
of collections of folk songs.

In the 60s and 70s, immortal works such as

Mussorgsky's "Boris Godunov" and
"Khovanshina", Borodin's "Prince Igor", Rimsky-
Korsakov's "Pskovityanka", Tchaikovsky's

"Eugene Onegin", four symphonies, Borodin's 1-2
symphonies were created. The creation of
Tchaikovsky's ballet Lebedinoe ozero (Swan
Lake) in 1876 marked the beginning of the
classical period of Russian ballet.

In the 70's, the classical stage began in the
concert genre. In 1874 Tchaikovsky wrote his
first concerts for piano and orchestra, and in
1878 for violin and orchestra. For the first time,
vocal and piano cycles played an important role.
The development of the instrumental quartet is
also related to the development of the classics of
the 70s. Tchaikovsky's first quartet was written
in 1871, and Borodin's first quartet in 1879.

In all the many genres of Russian music of the
60s and 70s, the genres of opera, program
symphonic music and romance stand out. It is
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from these genres that the main aesthetic
problems of the Osh period are concentrated.

During these years, all forms of opera identified
in the works of Glinka and Dargomyjsky
developed: historical, epic, lyrical operas.

Mussorgsky's historical operas "Boris Godunov"
and "Khovanshchina" were the culmination of
the development of the historical genre of the
XIX century. Rimsky-Korsakov's opera-drama
"Pskovityanka" can also be called a historical
opera. Because the personal drama of Olga and
King Ivan the Terrible is freely connected with
the fate of Pskov. It is written in the tradition of
Borodin's historical epic opera "Prince Igor" and
Glinka's opera "Ruslan and Lyudmila".

Lyrical opera is distinguished by its great genre
and its diversity. AG Rubinstein's opera "Demon"
combines a dramatic psychological and domestic
structure. Serov's opera Vrajya Sila (The Power
of the Enemy) was written for Ostrovsky.lt
became a unique opera song genre. Rimsky-
Korsakov's opera Mayskaya noch (May Night) is
a lyrical and fantastic opera. Mussorgsky's opera
Sorochinskaya Yarmarka and Tchaikovsky's
Kuznets Vakula are lyrical and humorous.
Tchaikovsky's opera Eugene Onegin was the
culmination of a lyrical-psychological opera. The
melodic recitation of Dargamyzhsky's opera
"Stone Guest" based on Pushkin's words became
a musical work that influenced the work of later
composers.

Program-symphonic music of Russian composers
formed a large part of the general European
romantic-program music of the middle of the XIX
century. These are fantasies, overtures, paintings
and symphonic poems. Russian composers
incorporated their individuality into the
principles of formation, harmony, melody.

During these years two types of symphonic
poems developed.

1. Poem as a color image.
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2. Poem as a psychological drama.

The first is Rimsky-Korsakov's symphonic
painting "Sadko"”, and the second s
Tchaikovsky's symphonic works "Fatum",
"Romeo and Juliet", "Burya", "Francesco da
Rimini".

In the works of composers of these years,
romance - song, romance - monologue, romance -
elegy, ballad, songs are widely used. Satirical and
social romances played an important
role.Examples include Mussorgsky's Rayok, a
sharp satire on the musical life of the time, the
tragic ballad “Forgotten”, and his cycle “Songs
and Games of Death”.In his work, various
structures of yikls were developed. Among them
are "Childhood", the feelings of the children's
world, and "Without the sun" poems about
loneliness.

Epic romances were also written during this
period. Examples are Borodin's "Song of the Dark
Forest" and "Sleeping Princess."

We find in  Tchaikovsky’s  multi-genre
interpretation a evolving romance that forms a
lyrical poem due to symphony, a musical
thematic passage. In Rubinstein’s lyrical cycle
“Persian Songs,” we can see images and methods
of the East. Kyui, on the other hand, described
romances in the form of lyrical miniatures.

In romances, form, composition, and musical
language are different. In the language of music,
it is peasant and city songs, domestic romances,
dance genres, romantic songs by Schubert and
Schumann, a re-intonation of different types of
speech.

Many new and interesting works in the chamber-
instrumental genre have been created over the
years. These are programmed piano miniatures,
nocturnes, romance for instruments, piano cycle.
The highest works of this period are reflected in
Mussorgsky's cycle for piano "Pictures with
exhibitions" and Tchaikovsky's cycle of poems
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"Seasons", inspired by the works of VA Gartman.

In the works of Borodin and Tchaikovsky, the
string quartet genre gained great popularity.

In the development of all genres of this period,
musical thinking is characterized by symphony,
intimacy and interdependence of genres. The
latter idea is especially true of the cantata-
oratorical genres.

The genre of cantata and oratorio is not typical of
this period, but the features of oratorio have
penetrated deeply into Russian opera, reflected
in the scenes for many choirs. There was a
closeness between the genres of opera and
symphony. Especially in Tchaikovsky's work;
chamber-vocal genres and opera interacted with
each other. Romances and songs were
impressively reflected in the theater.

In the second half of the 19th century, Russian
composers went their separate ways. They
debated the questions that arose: separately on
the path of genres, on national traditions and on
the traditions of the past, on the richness of
modern events.

In 1870-1880 a new direction in Russian music
began. Tchaikovsky's work was more intense
than that of the next generation of composers.
Rimsky-Korsakov's work was a period of
maturity, while Borodin's work lasted until
1887.He continued work on the opera "Prince
Igor". In 1880 he wrote a symphonic painting "In
Central Asia", in 1881 he wrote a symphony for
two quartets "On the shores of the Far
Homeland".

During these years, young composers
A.K.Glazunov, A.K.Lyadov, S.I.Taneev,
AS.Arensky, V.S.Kalinnikov, = M.M.Ippolitov-
Ivanov grew up. Their creative path was
associated with the next decade. A.K. Glazunov,
S.I. Taneev, AK. Lyadov made a significant
contribution to the history of Russian music.

From the early 1990s, young composers began to
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appear again. AN Skryabin, SV Rakhmaninov are
among them. Well, what changes have taken
place in the work of composers during this
period.First, the theme of tragedy grew, a trend
that is evident in Tchaikovsky’s work. Second,
humanity’s belief that beauty is invincible power
has increased. We see this in Rimsky-Korsakov's
symphonic suite "Shahrizoda", the suite "Spanish
capricchio”, the opera "The Night Before
Christmas"; and it can beseen inTchaikovsky's
ballet "Sleeping Beauty", the opera "lolanta",
Glazunov's fourth symphony, Taneev's music.The
third is to avoid a deep social problem. Separate
genres change function and comparisons.

Only Tchaikovsky constantly expanded his
subject to include operas such as The Mermaid of
Orleans (1879), Mazepa (1883), Cherevichki
(1887), "The Enchantress"”, (1887), and "The
Queen of Spades” (1890). continued. His last
opera, Iolanta, was written in 1891.

In the mid-1890s, SI Taneev wrote the opera
"Orestea” with an ancient plot in an oratorical

style.

During these years, small-scale operas also
appeared. These include Tchaikovsky's Iolanta
and Rachmaninoff's Aleko. It was during this
period that interest in the cantata arose.
Tchaikovsky's cantata "Moscow" and Taneev's
cantata "loann Damaskin" are examples.

In the 1880s, quartet performance played a
major role.In 1880-1890 a new development of
Russian art began.Separate Russian Music
Universities have been established in different
cities. Russian symphonic concerts organized by
Belyaev are one of the important foundations of
Russian music's popularity. A philharmonic
committee formed by pianist and conductor T.A.
Shostakovsky appeared in Moscow and St
Petersburg. A musical drama school was opened
under the Philharmonic Committee.A private
opera house was opened by Mamontov, an
enthusiastic person and a master of arts.
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